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GANZ NOTES –  THE FABER 

SESSIONS,  SERIES 7 ,  PART I I  

MONDAY,  7  MARCH 2022 

 

Series 7 – Portrait of a Literary Artist – C.S. Lewis  

Location: in the homes of the auditors via ZOOM 

Presider: Mary Edmonds  

Speaker: Rick Ganz 

Date: Monday, 7 March 2022, 6 PM to 7:30 PM 

Text: Till We Have Faces: A Myth Retold (1956)1 

QUOTES 

 

Walter Hooper offers this quote of C.S. Lewis in a letter Lewis wrote, in reply, to Anne 
Scott on 26 August 1960 – “You gave me much pleasure by what you said about Till We 

Have Faces, for that book, which I consider far and away the best I have written, has 
been my one big failure both with the critics and with the public.” 

What Lewis wrote in the first English edition of TWHF – “This re-interpretation of an 
old story has lived in the author’s mind, thickening and hardening with the years, ever 

 
1 Wikipedia - Till We Have Faces: A Myth Retold is a 1956 novel by C. S. Lewis. It is a retelling of 

Cupid and Psyche, based on its telling in a chapter of The Golden Ass of Apuleius. This story had 

haunted Lewis all his life because he realized that some of the main characters' actions were illogical. As a 

consequence, his retelling of the story is characterized by a highly developed character, the narrator, with 

the reader being drawn into her reasoning and her emotions. This was his last novel, and he considered it 
his most mature, written in conjunction with his wife, Joy Davidman.” 
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since he was an undergraduate. That way, he could be said to have worked at it most of 
his life.”2 

“The human loves can be glorious images of Divine love. No less than that: but also, no 
more—proximities of likeness which in one instance may help, and in another may 
hinder, proximity of approach. Sometimes perhaps they have not very much to do with 
it either way.” [Lewis, C. S. The Four Loves (1960; originally radio addresses) (pp. 11-12). 
HarperCollins. Kindle Edition.] 

Psyche speaking to Orual, Chapter 7 – ‘This,’ she said, ‘I have always—at least, ever 
since I can remember—had a kind of longing for death.’ ‘Ah, Psyche,’ I said, ‘have I 
made you so little happy as that?’ ‘No, no, no,’ she said. ‘You don’t understand. Not that 
kind of longing. It was when I was happiest that I longed most. It was on happy days 
when we were up there on the hills, the three of us, with the wind and the sunshine . . . 
where you couldn’t see Glome3 or the palace. Do you remember? The colour and the 
smell, and looking across at the Grey Mountain in the distance? And because it was so 
beautiful, it set me longing, always longing. Somewhere else there must be more of it. 
Everything seemed to be saying, “Psyche come!” But I couldn’t (not yet) come and I 
didn’t know where I was to come to. It almost hurt me. I felt like a bird in a cage when 
the other birds of its kind are flying home.’ [Lewis, C. S. Till We Have Faces: A Myth 

Retold (1956). HarperCollins. Kindle Edition.] 

Psyche speaking to Orual, Chapter 7 - But they chose me. And I am the one who has 
been made ready for it ever since I was a little child in your arms, Maia4 [Orual]. The 
sweetest thing in all my life has been the longing—to reach the Mountain, to find the 
place where all the beauty came from—’… —my country, the place where I ought to 
have been born. Do you think it all meant nothing, all the longing? The longing for 
home? For indeed it now feels not like going, but like going back. All my life the god of 
the Mountain has been wooing me. Oh, look up once at least before the end and wish 
me joy. I am going to my lover. Do you not see now—?’ [Lewis, C. S. Till We Have Faces: 

A Myth Retold (1956). HarperCollins. Kindle Edition.] 

 
2 See Walter Hooper’s wonderful work C.S. Lewis: Companion and Guide (1996), and especially his 

chapter on Till We Have Faces (TWHF) starting on page 243. 

3 The Oxford English Dictionary at the noun, attested around 1000 CE, “gloaming” – “Evening 
twilight.” 

4 Alan H. Griffiths in the Oxford Classical Dictionary at “Maia” – “Maia (1) (Μαῖαor Μαιάς), 
daughter of Atlas, and one of the Pleiades (Od. 14. 435; Hes. fr. 217. 2 M–W Simonides fr. 555 Page, PMG; 

see Pleiad); her name means simply ‘mother’ or ‘nurse’, and she may once have been a goddess of the 

Kourotrophos type; but apart from conceiving Hermes/Mercury with Zeus and bringing him to birth in a 
cave on Mt. Cyllene in Arcadia (Homeric Hymn to Hermes), she retains little independent identity.” 
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Gerard Manley Hopkins, SJ (born at Stratford, Essex on 28 July 1844, the eldest of nine 
children; died in Dublin, Ireland, 8 June 1889) from his “The Blessed Virgin Compared 
to the Air We Breathe” (1882) – 

Mary Immaculate,  
Merely a woman, yet  
Whose presence, power is  
Great as no goddess’s  
Was deemèd, dreamèd; who  
This one work has to do -  
Let all God’s glory through,  
God’s glory which would go  
Through her and from her flow  
Off, and no way but so.5 

“If I find in myself a desire which no experience in this world can satisfy, the most 
probable explanation is that I was made for another world.” [C.S. Lewis, Mere 

Christianity, bk 3, ch. 10.] 

PUCCINI’S TURANDOT, ACT III 

 

Giacomo Puccini (born 22 December 1858; died 29 November 1924). Wikipedia notes: 
“His most renowned works are La bohème (1896), Tosca (1900), Madama Butterfly (1904), 
and Turandot (1924), all of which are among the most frequently performed and 
recorded of all operas.” 

This opera in three Acts was Puccini’s last and left uncompleted by his death, but then 
completed by Franco Alfano in 1926. The opera was then performed for the first time in 
the Teatro alla Scala in Milan on 25 April 1926. Wikipedia notes: “Though Puccini first 
became interested in the subject matter when reading Friedrich Schiller's 1801 

 
5 See: https://hopkinspoetry.com/study-guides/individual-poems/study-guide-the-blessed-

virgin/  - “This poem was written in Stonyhurst in May 1883, where Hopkins had returned to teach 

Greek and Latin to the Jesuits preparing for exams at the University of London. The poem originally was 

intended to be hung near the statue of the Virgin Mary along with other poems in other “tongues” or 
languages, in celebration of May Day, a feast dedicated to the Virgin Mary. Hopkins wrote his poem in 

English in the same meter as “Blue in the mists all day”—iambic trimeter couplets—written by his friend 

Canon Richard Watson Dixon. Instead of couplets, Hopkins, however, sometimes uses triplets. In this 

poem Hopkins contends that just as the atmosphere sustains our physical life and tempers the power of 
the sun’s radiation, so Mary sustains our spiritual life and mediates our relationship to God.” 
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adaptation, he based his work more closely on the earlier play Turandot (1762) by Count 
Carlo Gozzi. The original story is one of the seven stories in the epic Haft Peykar—a 

work by twelfth-century Persian poet Nizami (c. 1141–1209). Nizami aligned his seven 
stories with the seven days of the week, the seven colors, and the seven planets known 
in his era. This particular narrative is the story of Tuesday, as told to the king of Iran, 
Bahram V (r. 420–438), by his companion of the red dome, associated with Mars. In the 

first line of the story, the protagonist is identified as a Russian princess. The name of 
the opera is based on Turan-Dokht (daughter of Turan), which is a name frequently 
used in Persian poetry for Central Asian princesses.” 

Performances: Zubin Mehta, Puccini: Turandot, Orquestra de la Comunitat Valenciana: 
Andrea Boccelli sings “Nessun Dorma”. Also see: Charles K. Davis, Puccini’s Turandot, 
Stadium Symphony of New York, Wilfred Pelletier sings “Nessun Dorma”; Zubin 
Mehta, Puccini: Turandot with Dame Joan Sutherland, Luciano Pavarotti, London 
Philharmonic Orchestra (1973), Disc 2, Track #6, “Nessun Dorma”. 

 

WHY WRITE THIS NOVEL? 

 

THE INCONSOLABLE LONGING 

 

The Oxford English Dictionary at the German noun sehnsucht [ZANE – zookt] – 
“Yearning; wistful longing.” 
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“As dark subjectivism was a pitfall, illumined subjectivism—he often called it 
romanticism—could awaken the desire for truth. Lewis would often refer to this 

desire as joy. Just as hunger says, “I want food” and thirst says, “I want water,” so 
informed joy pleads within a man saying, “I want God.” Theology for C.S. Lewis was 

more than rational activity; it was the very burning of the soul not merely to define 

and explain God but to know Him, to enjoy Him, and yet to remain constantly in awe 

of Him. He comments, “This hunger is better than any other fullness; this poverty 
better than all other wealth.” Lewis not only sought to explain Christianity to others, 

but he also sought to practice it himself. At the heart of this practice was his own 
personal devotion to God.”6 

“In speaking of this desire for our own far-off country, which we find in ourselves 
even now, I feel a certain shyness. I am almost committing an indecency. I am trying to 

rip open the inconsolable secret in each one of you—the secret which hurts so much 

that you take your revenge on it by calling it names like Nostalgia and Romanticism 

and Adolescence.... Our commonest expedient is to call it beauty and behave as if that 

had settled the matter. Wordsworth's expedient was to identify it with certain moments 
in his own past. But all this is a cheat. If Wordsworth had gone back to those moments 
in the past, he would not have found the thing itself, but only the reminder of it; what 
he remembered would turn out to be itself a remembering. The books or the music in 

which we thought the beauty was located will betray us if we trust to them; it was not 

in them, it only came through them, and what came through them was longing. These 
things—the beauty, the memory of our own past—are good images of what we really 
desire; but if they are mistaken for the thing itself, they turn into dumb idols, breaking 
the hearts of their worshippers. For they are not the thing itself; they are only the scent 

of a flower we have not found, the echo of a tune we have not heard, news from a 

country we have never yet visited.... The sense that in this universe we are treated as 
strangers, the longing to be acknowledged, to meet with some response, to bridge some 
chasm that yawns between us and reality, is part of our inconsolable secret.... Our 
lifelong nostalgia, our longing to be reunited with something in the universe from 
which we now feel cut off, to be on the inside of some door which we have always seen 
from the outside, is no mere neurotic fancy, but the truest index of our real situation.” 
[C.S. Lewis from Transposition and Other Addresses, ch. 2.] 

 

 

 
6 Jerry Root, “Following That Bright Blur,” Christian History Magazine-Issue 7: C.S. Lewis: His Life, 

Thought & Theology (Worcester, PA: Christian History Institute, 1985). 
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“INTRODUCTION”, THE FOUR LOVES (1960) 

 

STORGĒ – Affection; empathy; fellow-feeling; duty; love of siblings for each 
other, for parents, and parents for their children 

PHILÍA – Friendship secured in mutual love of a third thing – “You love that 
too?!” 

ERŌS – “Being in love”; preciousness found not in the third thing but in the 
other 

AGÁPĒ – God’s way of loving; distinctly of/from/because of God; charity; one 
of the Theological Virtues; loving others because God loves them … period 

Wikipedia – “The Four Loves is a 1960 book by C. S. Lewis which explores the nature of 
love from a Christian and philosophical perspective through thought experiments. The 
book was based on a set of radio talks from 1958 which had been criticised in the U.S. at 
the time for their frankness about sex.” 

“And much of what I was going to say still seems to me to be true. I still think that if 

all we mean by our love is a craving to be loved, we are in a very deplorable state. But 
I would not now say (with my master, MacDonald) that if we mean only this craving, 
we are mistaking for love something that is not love at all. [Lewis, C. S. The Four Loves 
(1960; originally radio addresses) (p. 2). HarperCollins. Kindle Edition.] 

“The human loves can be glorious images of Divine love. No less than that: but also, no 
more—proximities of likeness which in one instance may help, and in another may 
hinder, proximity of approach. Sometimes perhaps they have not very much to do with 
it either way.” [Lewis, C. S. The Four Loves (1960; originally radio addresses) (pp. 11-12). 
HarperCollins. Kindle Edition.] 

“But when the craving7 went, nearly all that I called myself went with it. It was as if my 
whole soul had been one tooth and now that tooth was drawn. I was a gap. And now I 
thought I had come to the very bottom and that the gods could tell me no worse.” 
[Lewis, C. S. Till We Have Faces: A Myth Retold. At the end of Part II, Chapter 1. 
HarperCollins. Kindle Edition.] 

 
7 The Oxford English Dictionary at “to crave” – “5.  transferred. Of persons (their appetites, etc.): To 

long or yearn for, to desire earnestly; to call for or demand, in order to gratify a desire or appetite; to have 
a craving for.” 
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NEED-LOVE 

 

“But thirdly, we come to something far more important. Every Christian would agree 
that a man’s spiritual health is exactly proportional to his love for God. But man’s love 

for God, from the very nature of the case, must always be very largely, and must 

often be entirely, a Need-love. This is obvious when we implore forgiveness for our 
sins or support in our tribulations. But in the long run it is perhaps even more 

apparent in our growing—for it ought to be growing—awareness that our whole 

being by its very nature is one vast need; incomplete, preparatory, empty yet 

cluttered, crying out for Him who can untie things that are now knotted together and 

tie up things that are still dangling loose. I do not say that man can never bring to God 
anything at all but sheer Need-love.” [Lewis, C. S. The Four Loves (1960; originally radio 
addresses) (pp. 3-4). HarperCollins. Kindle Edition.] 

“Thus, one Need-love, the greatest of all, either coincides with or at least makes a 

main ingredient in man’s highest, healthiest, and most realistic spiritual condition. A 
very strange corollary follows. Man approaches God most nearly when he is in one 

sense least like God. For what can be more unlike than fullness and need, sovereignty 
and humility, righteousness and penitence, limitless power and a cry for help? This 
paradox staggered me when I first ran into it; it also wrecked all my previous attempts 
to write about love.” [Lewis, C. S. The Four Loves (1960; originally radio addresses) (pp. 
4-5). HarperCollins. Kindle Edition.] 

“And this of course is what we ought to expect. Our loves do not make their claim to 

divinity until the claim becomes plausible. It does not become plausible until there is 

in them a real resemblance to God, to Love Himself. Let us here make no mistake. Our 
Gift-loves are really God-like; and among our Gift-loves those are most God-like which 
are most boundless and unwearied in giving. All the things the poets say about them 
are true. Their joy, their energy, their patience, their readiness to forgive, their desire for 
the good of the beloved—all this is a real and all but adorable image of the Divine life. 
In its presence we are right to thank God ‘who has given such power to men’. We may 
say, quite truly and in an intelligible sense, that those who love greatly are ‘near’ to 
God. But of course, it is ‘nearness by likeness’. It will not of itself produce ‘nearness 

of approach’. The likeness has been given us. It has no necessary connection with that 
slow and painful approach which must be our own (though by no means our unaided) 
task. Meanwhile, however, the likeness is a splendour. That is why we may mistake 

Like for Same. We may give our human loves the unconditional allegiance which we 

owe only to God. Then they become gods: then they become demons. Then they will 
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destroy us, and also destroy themselves. For natural loves that are allowed to become 

gods do not remain loves. They are still called so but can become in fact complicated 

forms of hatred.” [Lewis, C. S. The Four Loves (1960; originally radio addresses) (pp. 9-
10). HarperCollins. Kindle Edition.] 

APULEIUS DID NOT UNDERSTAND THE MYTH 

 

Orual speaking in Chapter 21 - “That moment I resolved to write this book. For years 
now my old quarrel with the gods had slept. I had come into Bardia’s way of thinking; I 
no longer meddled with them. Often, though I had seen a god myself, I was near to 
believing that there are no such things. The memory of his voice and face was kept in 
one of those rooms of my soul that I didn’t lightly unlock. Now, instantly, I knew I was 
facing them—I with no strength and they with all; I visible to them, they invisible to me; 
I easily wounded (already so wounded that all my life had been but a hiding and 
staunching of the wound), they invulnerable; I one, they many. In all these years they 
had only let me run away from them as far as the cat lets the mouse run. Now, snatch! 
and the claw on me again. Well, I could speak. I could set down the truth. What had 
never perhaps been done in the world before should be done now. The case against 
them should be written.” [Lewis, C. S. The Four Loves (1960; originally radio addresses), 
Chapter 21. HarperCollins. Kindle Edition.] 

ON UNGIT (THE FALSE SELF) 

 

The demon within. The Oxford English Dictionary at “demon” – “Etymology: < ancient 
Greek δαίµων god, goddess, divine power, deity, destiny, fate, good or evil genius of a 
family or person, in Hellenistic Greek also spiritual or semi-divine being, evil spirit 
<  δαίεσθαι to divide (see geodetic n.) + -µων , suffix forming nouns.” 

March 11th, in just four days from now, the COVID Mask Mandate will end in Oregon 
and Washington. Have you pondered what our nation, or region, our city has been like 
or felt like during the two years of mask-wearing? Without question, the masks (the 
right kind) had a significant ability to protect us, and to protect others, from the unseen 
COVID virus. We could be harmed (now six million human beings on Earth were 
mortally harmed) by something unseen. Yet, have you considered the harm that is 
caused to us when are false selves more than real selves? False selves make demands on 
us, sometimes terrible demands on us, such that we cause harm to others and we are 
unseen to ourselves doing it. 
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She is the goddess of Gloam associated/identified with an ugly stone set in her Temple. 

But what finally she represents in Till We Have Faces is the “hardened” human heart – 
the “heart” of the countless false selves and their ways of doing relationships. But 
without divine grace, without some “showing” or “epiphany” (e.g., an experience of 
Beauty, or, far more painfully, an experience of oneself as “false”, a “murderer”, a 
“manipulator”, a “demon”), the false self is not aware of who he or she is.  

That is why in the novel, Orual is both Ungit (the false self) and Psyche (the real self). 

And remember how false selves create and defend false religions and false gods.  

“Lightly men talk of saying what they mean. Often when he was teaching me to write in 
Greek the Fox would say, ‘Child, to say the very thing you really mean, the whole of 

it, nothing more or less or other than what you really mean; that’s the whole art and 

joy of words.’ A glib saying. When the time comes to you at which you will be forced at 
last to utter the speech which has lain at the centre of your soul for years, which you 
have, all that time, idiot-like, been saying over and over, you’ll not talk about joy of 
words. I saw well why the gods do not speak to us openly, nor let us answer. Till that 
word can be dug out of us, why should they hear the babble that we think we mean? 
How can they meet us face to face till we have faces?” [Lewis, C. S. Till We Have Faces: A 

Myth Retold (1956) From Part II, Chapter 4. HarperCollins. Kindle Edition.] 

 

Ezekiel 36 (NJB) –  

21 But I have been concerned about my holy name, which the House of Israel has 
profaned among the nations where they have gone. 22 And so, say to the House 
of Israel, “The Lord Yahweh says this: I am acting not for your sake, House of 
Israel, but for the sake of my holy name, which you have profaned among the 
nations where you have gone. 23 I am going to display the holiness of my great 
name, which has been profaned among the nations, which you have profaned 
among them. And the nations will know that I am Yahweh-declares the Lord 
Yahweh-when in you I display my holiness before their eyes.* 24 For I shall take 
you from among the nations and gather you back from all the countries, and 
bring you home to your own country. 25 I shall pour clean water over you and 
you will be cleansed; I shall cleanse you of all your filth and of all your foul 
idols.* 26 I shall give you a new heart, and put a new spirit in you; I shall remove 

 
* 16:60–63; Ps 115:1; Is 48:11; Mt 6:9 

* Jn 3:5; 4:1a 
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the heart of stone from your bodies and give you a heart of flesh instead.* 27 I 
shall put my spirit in you, and make you keep my laws, and respect and practise 
my judgements.f 28 You will live in the country which I gave your ancestors. You 
will be my people and I shall be your God.* 29 I shall save you from everything 
that defiles you, I shall summon the wheat and make it plentiful and impose no 
more famines on you. 30 I shall increase the yield of tree and field, so that you will 
never again bear the ignominy of famine among the nations. 31 Then you will 
remember your evil conduct and actions. You will loathe yourselves for your 
guilt and your loathsome practices.* 32 I assure you that I am not doing this for 
your sake-declares the Lord Yahweh. Be ashamed and blush for your conduct, 
House of Israel. 8 

 

Psalm 51 (NJB) –  

1 Have mercy on me, O God, in your faithful love,  
in your great tenderness wipe away my offences;*  
2 wash me clean from my guilt,  
purify me from my sin.  

3 For I am well aware of my offences,  
my sin is constantly in mind.*  
4 Against you, you alone, I have sinned,  
I have done what you see to be wrong,  

that you may show your saving justice when you pass sentence,  
and your victory may appear when you give judgement,b*  
5 remember, I was born guilty,  

 
* 11:19f; Jr 4:4a 

* Jr 31:31l; Ga 5:22–25; 1 Jn 3:23–24 

* 16:61–63 

8 The New Jerusalem Bible (New York; London; Toronto; Sydney; Auckland: Doubleday, 1990), Eze 
36:21–32. 

* Ezk 18:23+ 

* Is 59:12; Ezk 6:9 

* Is 59:12 ↗Rm 3:4 
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a sinner from the moment of conception.c*  

6 But you delight in sincerity of heart,  
and in secret you teach me wisdom.d  
7 Purify me with hyssope till I am clean,  
wash me till I am whiter than snow.*  

8 Let me hear the sound of joy and gladness,  
and the bones you have crushed will dance.*  
9 Turn away your face from my sins,  
and wipe away all my guilt.*  

10 God, createf in me a clean heart,  
renew within me a resolute spirit,*  
11 do not thrust me away from your presence,  
do not take away from me your spirit of holiness.g*  

12 Give me back the joy of your salvation,  
sustain in me a generous spirit.  
13 I shall teach the wicked your paths,  
and sinners will return to you. 9 

 

ON DEATH: DIE BEFORE YOU DIE 

 

Till We Have Faces, Part II, Chapter 2 – ‘Do not do it,’ said the god. ‘You cannot escape 
Ungit by going to the deadlands, for she is there also. Die before you die. There is no 
chance after.’ 

 
* Jb 14:4c 

* Ex 12:22j; Jb 9:30; Is 1:18; Ezk 36:25; Heb 9:13–14 

* 6:2; 35:10 

* Is 43:25; 44:22 

* Ezk 11:19f; Ep 4:23–24, 24k 

* Ws 1:5; 9:17; Is 57:15seq. Rm 8:9, 14–16 

9 The New Jerusalem Bible (New York; London; Toronto; Sydney; Auckland: Doubleday, 1990), Ps 
51:1–13. 



NOTES BY RICHARD GANZ 12 

 

The death of Ungit in each of us is a death that we are not able to accomplish on our 
own – a kind of suicide, by which we kill our false self. The false self is too powerful. 
And so, God sends us divine help. 

Till We Have Faces, Part I, Chapter 7 – “‘I see,’ said Psyche in a low voice. ‘You think it 
devours the offering. I mostly think so myself. Anyway, it means death. Orual, you 

didn’t think I was such a child as not to know that? How can I be the ransom for all 

Glome unless I die? And if I am to go to the god, of course it must be through death. 

That way, even what is strangest in the holy sayings might be true. To be eaten and to 
be married to the god might not be so different. We don’t understand. There must be so 
much that neither the Priest nor the Fox knows.’ This time I bit my lip and said nothing. 
Unspeakable foulness seethed in my mind; did she think the Brute’s lust better than its 
hunger? To be mated with a worm, or a giant eft, or a spectre? ‘And as for death,’ she 
said, ‘why, Bardia there (I love Bardia) will look on it six times a day and whistle a tune 
as he goes to find it. We have made little use of the Fox’s teaching if we’re to be scared 
by death. And you know, sister, he has sometimes let out that there were other Greek 

masters than those he follows himself; masters who have taught that death opens a 

door out of a little, dark room (that’s all the life we have known before it) into a great, 

real place where the true sun shines and we shall meet—’ ‘Oh, cruel, cruel!’ I wailed. 
‘Is it nothing to you that you leave me here alone? Psyche, did you ever love me at all?’” 

Till We Have Faces, Part I, Chapter 7 – “‘This,’ she said, ‘I have always—at least, ever 
since I can remember—had a kind of longing for death.’ ‘Ah, Psyche,’ I said, ‘have I 
made you so little happy as that?’ ‘No, no, no,’ she said. ‘You don’t understand. Not 

that kind of longing. It was when I was happiest that I longed most. It was on happy 
days when we were up there on the hills, the three of us, with the wind and the 
sunshine . . . where you couldn’t see Glome or the palace. Do you remember? The 
colour and the smell, and looking across at the Grey Mountain in the distance? And 

because it was so beautiful, it set me longing, always longing. Somewhere else there 

must be more of it. Everything seemed to be saying, “Psyche come!” But I couldn’t 

(not yet) come and I didn’t know where I was to come to. It almost hurt me. I felt like 

a bird in a cage when the other birds of its kind are flying home.’ She kissed both my 
hands, flung them free, and stood up. She had her father’s trick of walking to and fro 
when she talked of something that moved her. And from now till the end I felt (and this 
horribly) that I was losing her already, that the sacrifice tomorrow would only finish 
something that had already begun. She was (how long had she been, and I not to 
know?) out of my reach, in some place of her own. Since I write this book against the 
gods, it is just that I should put into it whatever can be said against myself. So let me set 
this down: as she spoke, I felt, amid all my love, a bitterness.” 
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ON TIME 

 

One of the clearest signs that “the world is too much with us” (Wordsworth) is that we 
begin to notice Time, that is presses us, binds us. 

It is considered an insight of exceptional importance how the “imaging” of Time 
changed with the Hebrews/Jews. In classical culture, Time circles. In biblical culture, 
Time moves forward in a straight line. 

But the real insight that finally we need is that Time runs in both directions, forward 
and backward. This happens without us noticing it, usually. 

 

ON TWO WORLDS INTERWOVEN 

 

Read from Till We Have Faces, Part I, Chapter 7. 

 

Matthew 6 (NJB) –  

8 Do not be like them; your Father knows what you need before you ask him. 9 So 
you should pray like this:d  

Our Father in heaven,  
may your name be held holy,*  
10 your kingdom come,  
your will be done,  
on earth as in heaven.*  
11 Give us today our dailye bread.*  
12 And forgive us our debts,  

 
* Rm 8:26–27, 27m; ǁLk 11:2–4; Ezk 36:23; Jn 17:6, 26 

* 26:39, 42par.; Dn 4:32 

* Pr 30:8–9; Jn 6:32, 35 
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as we have forgiven those who are in debt to us.*  
13 And do not put us to the test,  
but save us from the Evil One.f* 10 

 

Plato, Republic, Book VII – on the allegory of the cave. Notice in this allegory how the 
false world is nested inside of the real world. Lewis in The Great Divorce will speak of 
the false world as a kind of existence so insubstantial that to the real world it is as 
smoke or diaphanous cloud. And in another place in that book, he describes it as a 
“world” so vastly tiny such that a “vast canyon” in the false world is in fact in the real 
world the tiniest slit on the surface of the earth. 

 

OVERVIEW – PETER SCHAKEL (1984) 

 

This book examines the place of reason and imagination in the thought of C. S. Lewis 
and shows that a shift, not in basic positions or theory but certainly in emphasis and 
practice, occurs, not at the time of his conversion but in the late 1940s or early 1950s. 
Prior to that—in Mere Christianity and the Ransom trilogy, for example—Lewis relied 
heavily upon, or put his ultimate trust in, reason (the capacity for analysis, abstraction, 
logical deductions), with imagination (the image-making, fictionalizing, integrative 
power) playing a valued but limited supporting role.2 After that, Lewis’s confidence in 

 
* 18:21–35; Ep 4:32 

* 26:41par.; Jn 17:11, 15; 2 Th 3:2 

10 The New Jerusalem Bible (New York; London; Toronto; Sydney; Auckland: Doubleday, 1990), Mt 
6:8–13. 

2 Lewis nowhere defines imagination explicitly, and he uses the term in a number of ways: as the 

image-making power (“imagine two books lying on a table”), the creative or inventive power (“fired the 
imagination of the hrossa”), the power to make up things (“of course one can imagine things”), the power 

to create fiction (“solely an imaginative supposal”), the mysteriousness and adventurousness of romance 

(“almost everything the imagination craves—irony, heroism, vastness, unity in multiplicity, and a tragic 

close”), and “ ‘Imagination’ in some high Coleridgean sense.” 

The essential concept, however, is that expressed by Tolkien in “On Fairy-Stories”: “The human 

mind is capable of forming mental images of things not actually present. The faculty of conceiving the 
images is … called Imagination” (Essays Presented to Charles Williams [London: Oxford University Press, 

1947], p. 66). That emphasizes imagination’s involvement with the concrete in contrast with reason’s 

concern with abstractions; with fiction rather than fact; with making up, “creating,” rather than 
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imaginative methods increases, and imagination becomes the more striking feature 

of his work from 1950 on—in the Chronicles of Narnia, for example. My purpose is to 
chart the changes briefly, account for them as fully as possible, and show that in some 
of his later works, such as Till We Have Faces and Letters to Malcolm, reason and 
imagination are, at last, reconciled and unified. 

Till We Have Faces has a crucial place in this study. Not only is it Lewis’s finest 

imaginative work, but it also explores the tension between reason and the 

imagination as a central theme. Furthermore, Till We Have Faces is the culmination of 

efforts Lewis made in a number of works throughout his life to use similar images 

and imaginative structures to resolve that tension. One cannot fully understand or 

appreciate Lewis’s thought and work as a whole without a sound understanding of 

Till We Have Faces. But Till We Have Faces is also the most difficult of Lewis’s works, 
one which constantly gives the sense that “something more is going on here than I am 
comprehending fully.” Many readers who enjoy Lewis’s other apologetic and fictional 
works are perplexed and discouraged by Till We Have Faces. Because of these 
difficulties, many readers are denied access to the motif which is the most helpful in 
pulling together the diverse threads of Lewis’s thought and work.11 

 

MYTH 

 

Even one consummate value may redeem an otherwise poor writer. Lewis joyfully 
spoke of George MacDonald as his literary “master” despite a whole array of faults he 
found in him. One such fault was the quite common one of unnecessary sermonizing. 
What Lewis found valuable in MacDonald was “fantasy—fantasy that hovers between 
the allegorical and the mythopoeic.” Lewis believed that ultimate meanings tend to 

 
observing; with integration rather than analysis and identification. In a recent article Owen Barfield 

gives as imagination’s concerns “resemblance” rather than a logical nexus, “metamorphosis” rather than 

sequence and aggregation, “interpenetration” rather than a fixed shape or pattern. The resemblance of 
these qualities to the “mishmash” of modern relativism and philosophical subjectivism, Barfield believes, 

accounts for some of Lewis’s reluctance to commit himself to a theory of imagination. Barfield sees a 

bifurcation between Lewis the logician and Lewis the imaginative writer similar to what I describe 

but explains Lewis’s attitude toward imagination not as distrust but as a “desire to protect … and 
insulate imagination, so that it could continue to live its own pure and chaste life” (“Lewis, Truth and 

Imagination,” Kodon [Wheaton College], Winter 1978, pp. 17–26). 

11 Peter J. Schakel, Reason and Imagination in C. S. Lewis: A Study of Till We Have Faces (Grand 
Rapids, MI: William B. Eerdmans Publishing Company, 1984), ix–x. 
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fall into metaphor, allegory, and myth, types in which a Christian writer should feel 

he is on “home ground.” Lewis calls myth at its best “a real though unfocused gleam 

of divine truth falling on human imagination.” He had such an ideal in view in all 

his creative works, particularly in what he considered his best story, Till We Have 

Faces. Myth, he says, “deals with the permanent and inevitable.”12 

 

Robert Johnson, She (2009) -  

ASIN: B002FQOI5A 
Publisher: HarperCollins e-books; Revised ed. edition (July 1, 2009) 
Publication date: July 1, 2009 
Language: English 

Myths are rich sources of psychological insight. Great literature, like all great art, 
records and portrays the human condition with indelible accuracy. Myths are a special 

kind of literature not written or created by a single individual but produced by the 

imagination and experience of an entire age and culture and can be seen as the 

distillation of the dreams and experiences of a whole culture. They seem to develop 
gradually as certain motifs emerge, are elaborated, and finally are rounded out as 
people tell and retell stories that catch and hold their interest. Thus, themes that are 
accurate and universal are kept alive, while those elements peculiar to single 
individuals or a particular era drop away. Myths, therefore, portray a collective image; 

they tell us about things that are true for all people. This belies our current 
rationalistic definition of myth as something untrue or imaginary. “Why, that is only a 
myth; its not true at all,” we hear. The details of the story may be unverifiable or even 

fantastic, but actually a myth is profoundly and universally true. A myth may be a 

fantasy or a product of the imagination, but it is nonetheless true and real. It depicts 

levels of reality that include the outer rational world as well as the less understood 

inner world. [Johnson, Robert A. She. HarperCollins. Kindle Edition.] 

First, we must learn to think mythologically. Powerful things happen when we touch 
the thinking which myths, fairy tales, and our own dreams bring to us. The terms and 
settings of the old myths are strange; they seem archaic and distant to us, but if we 
listen to them carefully and take them seriously, we begin to hear and to understand. 
Sometimes it is necessary to translate a symbolic meaning, but this is not difficult once 
we see how it can be done. [Johnson, Robert A. She. HarperCollins. Kindle Edition.] 

 
12 Clyde Kilby, “Into the Land of the Imagination,” Christian History Magazine-Issue 7: C.S. Lewis: 

His Life, Thought & Theology (Worcester, PA: Christian History Institute, 1985). 
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FOLKTALE – A WONDER TALE 

 

From William Hansen, “Folktale” in the Oxford Classical Dictionary. 

 

Wonder Tale 

The kind of tale that is commonly known as the fairytale is termed magic tale or wonder 

tale by folk-narrative scholars, since magic and an atmosphere of wonder are 
characteristic of the genre, whereas fairies appear infrequently. In the familiar plot of a 
wonder tale, a young protagonist sets out into the world, encounters the supernatural, 
overcomes various obstacles, and succeeds by virtue of good qualities such as kindness 
or perseverance. Marvelous elements such as talking animals, magic objects, witches, 
and ogres are commonplace, not to mention princes, princesses, and palaces. The 
wonder tale is the most complex form of the folktale. 

Although there are several ancient narratives of magic and wonder that may be 
classified as fairytales—for example, the tale of the woodcutter and the golden axe1—
there is only one, the tale of Cupid and Psyche, that fits the classic profile of what is 

today thought of as that of the fairytale. The story appears in the Metamorphoses, 

or The Golden Ass (4.28–6.24), by the Roman novelist Apuleius. The tale of Cupid and 
Psyche is generally agreed to be an ancient version, somewhat allegorised, of an 
international folktale.2 In this widely known tale, a young woman weds a supernatural 

bridegroom. He forbids her to do something, usually to look upon him, but she breaks 
the taboo, after which he departs. She sets out to find him, coming eventually to the 
house of his mother, a witch (or, in Apuleius’s novel, the goddess Venus, who behaves 
like one). The girl’s hostile mother-in-law assigns her a series of seemingly impossible 
tasks, which she manages to accomplish with the help of her husband and other beings 
such as kindly animals. In the end the bride and bridegroom are happily reunited. 

 

THE FOX AND STOICISM 
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The Cambridge Dictionary of Philosophy – “The Stoic world is an ideally good 
organism, all of whose parts interact for the benefit of the whole. It is imbued with 
divine reason (logos), its entire development providentially ordained by fate and 
repeated identically from one world phase to the next in a never-ending cycle, each 
phase ending with a conflagration (ekpyrosis)…. Conventionally, a second phase of the 
school is distinguished as Middle Stoicism. It developed largely at Rhodes under 
Panaetius and Posidonius, both of whom influenced the presentation of Stoicism in 
Cicero’s influential philosophical treatises (mid-first century B.C.). Panaetius (c.185–
c.110) softened some classical Stoic positions, his ethics being more pragmatic and less 
concerned with the idealized sage. Posidonius (c.135–c.50) made Stoicism more open to 
Platonic and Aristotelian ideas, reviving Plato’s inclusion of irrational components in 
the soul. A third phase, Roman Stoicism, is the only Stoic era whose writings have 
survived in quantity. It is represented especially by the younger Seneca (A.D. c.1–65), 
Epictetus (A.D. c.55–c.135), and Marcus Aurelius (A.D. 121–80). It continued the trend 
set by Panaetius, with a strong primary focus on practical and personal ethics. Many 
prominent Roman political figures were Stoics. After the second century A.D. Stoicism 
as a system fell from prominence, but its terminology and concepts had by then become 
an ineradicable part of ancient thought. Through the writings of Cicero and Seneca, its 
impact on the moral and political thought of the Renaissance was immense. [The 
Cambridge Dictionary of Philosophy at “Stoicism, Middle Period”. Cambridge 
University Press. Kindle Edition.] 

 

 


