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1 The name “Cestello” refers to the reformed tradition of Benedictine tradition of Religious Life 

called the “Cisterians,” who at one time had operated the Church of San Frediano in Cestello in Firenze, 

Italia. In the middle and late 1400s, there was attached to this Catholic church a convent of Carmelite 

Sisters called Santa Maria degli Angeli, for whom Botticelli painted this image of the Annunciation. 

2 Andrew Hudgins, The Never-Ending (1991), page 4. 



 

 

 

The angel has already said, Be not afraid. 

He's said, The power of the Most High 

will darken you.  Her eyes are downcast and half-closed. 

And there's a long pause—a pause here of forever— 

as the angel crowds her.  She backs away, 

her left side pressed against the picture frame. 

He kneels. He's come in all unearthly innocence 

to tell her of glory—not knowing, not remembering 

how terrible it is.  And Botticelli3 

gives her eternity to turn, look out the doorway, where 

on a far hill floats a castle, and halfway across 

the river4 toward it juts a bridge, not completed— 

and neither is the touch, angel to virgin,5 

both her hands held up, both elegant, one raised 

as if to say stop, while the other hand, the right one, 

reaches toward his;  and, as it does, it parts her blue robe 

                                                        
3 Sandro Botticelli (b. Florence, 1444/5; d. Florence, 1510). See Oxford Art Online – Grove: 

Italian painter and draughtsman. In his lifetime he was one of the most esteemed painters in Italy, 

enjoying the patronage of the leading families of Florence, in particular the Medici and their banking 

clients. He was summoned to take part in the decoration of the Sistine Chapel in Rome, was highly 

commended by diplomatic agents to Ludovico Sforza in Milan and Isabella d’Este in Mantua and also 

received enthusiastic praise from the famous mathematician Luca Pacioli and the humanist poet Ugolino 

Verino. By the time of his death, however, Botticelli’s reputation was already waning. He was 

overshadowed first by the advent of what Vasari called the maniera devota, a new style by Perugino, 

Francesco Francia and the young Raphael, whose new and humanly affective sentiment, infused 

atmospheric effects and sweet colourism took Italy by storm; he was then eclipsed with the establishment 

immediately afterwards of the High Renaissance style, which Vasari called the ‘modern manner’, in the 

paintings of Michelangelo and the mature works of Raphael in the Vatican. From that time his name 

virtually disappeared until the reassessment of his reputation that gathered momentum in the 1890s.” 

4 Tricky to speak this line because of the break at the preposition across. It should read: and /  

halfway across the river toward it [i.e., the castle] / juts a bridge, not completed—.... 

5 A beautiful line: the linking of the unfinished bridge halfway across the river to the castle with 

the touch of the two reachings: the angel's arm/hand (and His words) toward Mary; Mary's arm and 

posture toward Gabriel. 



and reveals the concealed red of her inner garment 

to the red tiles of the floor and the red folds 

of the angel's robe.  But her whole body pulls away. 

Only her head, already haloed, bows,  

acquiescing.  And though she will, she's not yet said, 

Behold, I am the handmaid of the Lord, 

as Botticelli, in his great pity, 

lets her refuse, accept, refuse, and think again. 

 


